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ON PHOTOGRAPHING
PAKISTAIN:
A CONVERSATION

Sheheryar Hasnain, born and raised in Karachi, is a
financial analyst in Chicago. One of his photos was
published in a recent Public Culture (vol.11, no. 2) and
his work will be featured in Zameen, an international
journal and website. You may also see his photographs
on his own webpage: www.angelfire.com/il/sheher.
Hasnain’s photographs have been exhibited on many
occasions, most recently last spring at the University of
Chicago. Christy Mock, a graphic designer in Chicago,
spent a year in Pakistan teaching 2nd and 3rd grade at
the International School of Choueifat in Lahore. She
graduated with a degree in photography from Purdue
andhaspreviouslyheldexhibitsatLemmingsinChicago
andthelndo-American Center.Herphotosarenowon
displayinFosterHallattheUniversityofChicago until
January 2000. | met with them recently to ask them
about their reactions to Pakistan and their impressions
of photographing there. The following is excerpted
from our conversation:

Christy Mock:Oneofmyfirstthoughts,whenlthink of
Pakistan,iscement.Cementandfences.InPakistan,itseems
tome, people strive to keep things out and in America we
strive to fence things in. I’ve been thinking about that a lot
inthelast fewyearssincel’vebeenback.l’vebeenthinking
about the fences there. Fences. | think of fences a lot.
Sheheryar Hasnain: And the walls.

CM: The walls, you’re right. It’s the walls more than the
fences.

SH: The walls are just amazing. I’ve never, in any place
I’ve lived, seen as many walls. And they’re so high.

CM: It’s to keep people out. It’s to keep people and farm
animals out.

SH: It was not like that when | was growing up. You
would find that the posh houses had walls only as tall as |
am. Now, you can see the additions, and almost every
house has them. It’s amazing.

CM: Big cement walls.

SH: It’s so true. | couldn’t agree with you more. The walls.
| wanted to do a whole series on the walls. | was thinking
it was too postmodern.

“Girl” by Christy Mock
CM: It could work very well. I'm glad you said that
because it would just shock me. | was in the new part of
town, zhohaar town, and there was a lot of new building.
Every villa that went up would immediately have this
huge wall built around it. | just could not get over it. The
school I lived at had huge walls around it; all the villas
around the school had huge walls around them and I just
thought that that’s how it always was.
SH: It was not at all, not at all. People do want to keep
other people out, it is a reflection of what that society has
become in the sense that you have economic desperation
and incredible corruption so what’s happened is that you
have these very powerful people who are very protective.
Now, they have armed guards. The poor people and the
middle class, on the other hand, are both suffering, trying
to get it out of them by any means.

CM: In terms of photography, Pakistan really offered for

me, subjects. | mean people, people to Cont. on p 9
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. .NEWS...

Awards Amanda Hamilton (SALC) "Princes to Pariahs?: Four
Anglo-Indian Lives, 1778-1852," Rochona Majumdar
"Representing Pasts and Places: Histories of

Kavita Daiya (English) is a Regional Worlds Graduate
Student Fellow (with The Globalization Project)..Daiyai

Blake Wentworth (Tamil). ;

Catherine Adcock (HR) and Shreeya _ Delhi, will be arrivingsinrthe spring quarter 2000 as a
are in India on AlIS Academic Year LanguagesRrograms in  Visiting Professér in the Department of History. He will
Hindi and Marathi, respectively. pe teaching a seminar course on the construction of
AIlIS JuniorResearchFellowshipswereawardedto Islamic South Asian history.
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LOPPORTUNITIES...

Fel |owships contact: John Rogers, Dept_ of_ History, Tufts University,
Getty Grant Program - Getty Research Institute. Medford, MA 02155; e-mail: jrogersl@emerald.tufts.edu
Nonresidental and Library Research fellowships ope Amerlcan Institute of Indian Studies, Language Study in
doctoral candidates completing dissertati dia. Summer,2000 and Academic Year 2000-2001
docs preparing completed resear e E per and academ!c_year programs are
Application deadline: Novemb gual_nfled undergraduate
years 2000-2002. For mg ersities. App_llcatlon
Scholars and Semi ’rog e Getty‘Research ! nformatlon, contact
Institute for the ; afd the Humanities, 120 AlIS, 1130 E. 59th St "Universit cago, Chicago, IL“
Getty Center D 05 Angeles, CA ,9004 60637 or visit the Web site: htt .upenn.edu_/aus
phone: (310) 440-7320 or 7392; e-mail: resgagchgfants . 1 Educational

. |psopen {0 e indidates
@getty.ed 0./ /www.getty.edy ns, scholars seel OAds for post-

Fulbrig for Teacher travel in India Jul
2000. eachersfeducation &dministrators, of - ) A preparlngcom
g planning ea studies. .
2 tmust be US citi esident.
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Studies Prggram. Short- -ter ifornia St iversi ayward, 25800.Carlos

ion re earch App icatio
ormation, conta

Program, Sot e il, 810,Seven hropology, social and cultural his nohistory, or
Ave. NY, NY 100 g (212) 377-2700 ex. 468; e- klore who can contribu e inary programs
s-asia@ssrc.org; we .ssrc.org and who have advanced Asian language
American Institute es Post-doctoral should send.a cover le December 1, 1999 to:
Fellowship Competitio the field South Asi e, Office of the Dean, School
Social Science or Humanities." App t bea's of A ce versity of Pennsylvania, 116
citizen and hold a PhD by time of fe [Praw iladetphia, PA 19104-6377 or contact Prof
Previous experience in Sri Lanka not reo hip glat'asifagha@sas.upenn.edu. Preliminary interviews
must be completed by December 2000. Appllcatlon mu will be conducted at the AAA meetings in Chicago (Nov.
bepostmarkedbyDecember6,1999.For moreinformation, 19-20, 1999).
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oo PEOPLE... INSTITUTIONS ...

AsiaSource has been developed by the Asia Society to in Vienna, Austria, where he also served as guest professor
meet the need for timely, reliable, unbiased information at the University of Vienna. During the calendar year 2000
and assistance regarding the cultural, economic, social, he will be writing a book on "Music in the New Europe,"

the international press, thousands of anngta h awards llence in Graduate Teaching at the
country profiles including maps and statistie 99¢ amencement. Bohlman co-edited, along

with Ron a dusic and the Racial Imagination
wblishe pyithe University of Chicago Press
directory of g
database of S[F
over a thousand terp

historical, and political dimensions of AsiaiiFeatures of supported by ansNEH Fellowship for University Teachers.
AsiaSource include a daily digest of Asia- ﬁq,_ ews in Bohlman a Rudolph (Poli Sci) were acknowledged
e ' In A 1

hich wi
2000.
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South Asian ¢ en T the i : i i

undergradudte and gradt ati : I: - : ent. The
University ica | sents . ing. ircgplacable
Pakistani S person, = i . ber 10-12
South Asians at the university. The organization’s purp the Ru ) on and

is to celebrate the diversity of Seuth Asian eb
providing anopportunity to lea put th age of the Bir p : ed "Living with Difference in

Indian subcontinent. SASA has man of events ia: ] and Legal Universalism in Historical
throughout the year including an annu
academic and political speakers, ethnic

and er (HumbDev) will be spending the 1999-
various social trips. For more informatio t SASA, 2000 year a issenschaftskolleg zu Berlin (Institute for
check out their website: go.to/uofcsasa. Advanced St in Berlin) working on a project entitled
Philip Bohlman (Music) returned from a semester at the "The Free Exercise of Culture: How Free Is It? How Free
Internationales Forschungszentrum Kulturwissenschaften Ought It To Be?"
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CASTE STUDIES. THE NEW BASELINE
The New
Cambridge History
of India: IV: 3:
Caste, Society, and
Politics in India
from the Eighteenth
Century to the
Modern Age.

by Susan Bayly.
Cambridge
University Press,
1999.

Susan Bayly’s Caste,

Society and Politics in India (CSP) examines the workings
of caste in every aspect of Indian social and political life
over the last three hundred years. The task before Bayly
is gigantic. Nevertheless she succeeds in compressing
into 382 pages a comprehensive survey of the mutations
in both the phenomenon and the understanding of caste
through the late pre-colonial, colonial and post-colonial
phases of Indian history. To gather a representative
range of colonial and contemporary scholarship and
extract from this massive archive a coherent narrative
about the constant reinvention of caste over three
centuries is no mean feat. The 24-page bibliography is
testimony to the thoroughness with which Bayly surveys
the available literature although it does have some
inaccurancies such as misstating both the journal and
article names in Lucy Carroll 1977 and citing Ralph
Nicholas as the author of a 1975 book by Ron Inden. The
resultant overview, however, cannot but be useful, even
to specialists, as a handy reference-guide to the major
issues in the field.

In her Introduction Bayly defines key terms, like caste,
varna and jati, and also provides a summary of theories
of caste current in both the Indian and the Western
academy since the 1950s. We get a sense of the
arguments made by important participants in the on-
going scholarly debate, such as Srinivas, Dumont and
Inden. The latter, as the author of Imagining India (1990),
turns out to be Bayly’s chosen purvapaksin, the one to
articulate in clearest terms the position that she
personally wants to refute. It would be interesting to
wait for Inden’s response to Bayly’s challenge, with her
sometimes literal-minded insistence that caste is no mere
‘imagining’ nor an ‘orientalist fantasy’, but a consistent
part of social reality on the subcontinent, both before and
after British rule. Despite her readiness to accept the
direct cause-and-effect relation between colonial
modernity and untouchability, Bayly is almost defensive
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in her denial of the more obvious charge of orientalism
leveled against the disciplinary and discursive
technologies of the British colonial state.

CSP attempts a broad socio-economic history of many
agricultural, trading, artisanal and service communities
with regionally specific caste or caste-like identities that
were either ‘traditional’ (interactive) or ‘substantialised,’
like the Jats or Lingayats. But in other sections the book
styles itself as an intellectual history of the pan-Indian
idea of caste. Thus Bayly provides a reading of texts by
(mostly upper-caste) Indian social reformers, religious
revivalists and political nationalists who contended with
the effects of colonialism. She examines the relationship
between prevalent caste practices and new institutions,
such as the Brahmo Samaj and the Indian National
Congress, formed by these native intellectuals. Then
follows the expected extended focus on Gandhi’s harijan
and Ambedkar’s dalit at the height of India’s struggle for
independence, which also coincided with a period of
wide-spread peasant unrest.

Most histories of the subcontinent, whether or not
they are written through the lens of caste, stop at 1947 or
very soon thereafter. Bayly’s most valuable contribution
lies in trying to capture the complex developments in
both the discourses and the practices of caste over the
past fifty years. Readers will be glad to see a synthetic
and systematic treatment of a number of contemporary
issues including the 1950 Constitution’s position on
harijans and adivasis, current state policy on reservations
and quotas, the impact of Nehruvian socialism and
secularism on folk-theories about caste among the
Westernized intelligensia, post-independence farmers’
movements, Dalit and Naxalite movements, caste war
and the violence against women, Mandal and Mandir,
caste-based electoral vote banks, OBCs, the genealogical
relationship between pre-modern menial professions and
modern groups of service-providers, the popularity of
matrimonial advertisements in urban India, and other
pieces of the caste puzzle from the past five decades.
Bayly picks out for her audience the different strands
that go into the volatile — and confusing — intercalation of
caste, class, faith and gender in ’90s India.

At a time when public discourse in India is
remarkably shrill, being conducted almost entirely in the
popular media and Bollywood, CSP is a timely first step
towards the sober scholarly treatment of an
overwhelming question: How and why has caste
flourished in modern India, today the world’s most
populous democratic nation-state? This work packs so
much into one volume, and in a style so lucid, that it
ought to be prescribed as mandatory reading for all
entering graduate students studying South Asia from
any disciplinary framework.

Ananya Vajpeyi University of Chicago
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O’FLAHERTY ON DONIGER
Splitting the
Difference:
Gender and Myth
in Ancient Greece
and India.
byWendyDoniger.
University of
Chicago Press,
1999.

This book is itself split;
it simultaneously pursues
two agendas, which are :
not always well integrated
and, indeed, often work
against one another: :
agendaAistodemonstrate
the enduring sameness of certain underlying plots about
split women across cultural boundaries (as, for instance,
when a woman writes a book under one name and
reviews it under another), and agenda B is to show the
differences among numerous Indian variants of the same
myths (as when an author tells the same myth in every
book she writes, but glosses it differently each time). The
comparative and Indological agendas join forces in the
central argument that patterns of gender remain more
stable than patterns of culture; that when the same story
is told (as the author demonstrates) of an Indian woman,
an Indian man, a Greek woman, and a Greek man, the
story of the Indian woman more closely resembles that of
the Greek woman than that of the Indian man. Both in
their objectification by male authors and in their own
subjective strategies of subversion, women in Hindu
(and, occasionally, Buddhist) stories are more like
women in Greek stories than they are like men in Hindu
(or Buddhist) stories. Thus the story of the shadow Sita
develops in the South Asian tradition in ways that
resemble the development of the story of the shadow
Helen in the Greek tradition; whatever their origins,
common or disparate, and however divergent their
historical developments, both Hindu and Greek
traditions resorted to the story of the surrogate double to
generate a revisionist history of a rape or a seduction in
the epic. Though both Sita and Helen are quasi-
goddesses, recovering goddesses--one married to a kind
of god, the other to a mortal-- they seem to lack the
agency to produce their own doubles, and what divine
power they have to begin with is eroded in much the
same way in the course of retellings.

The presentations of the individual texts represent a
compromise, not always satisfactory, between the two
agendas, which are addressed to two different sorts of
readers, generalists (A) and specialists (B): neither literal
translations nor paradigmatic summaries, the tellings of

k |II.-III':J'1,f
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the myths offer too much detail for the more general
reader who wants to cut to the chase of the basic
paradigm and too little detail for the serious Indologist
who would prefer to have a closer rendition of the text.
The reader, particularly reader A, often has to strain to
see the forest (or, rather, the luxuriant jungle) of the
overarching pattern that is sometimes obscured by an
overgrowth of individual textual trees. They are, for the
most part, interesting trees (particularly for reader B),
but the excursion into Hollywood films, though amusing
(and presumbly directed at reader A), is not tied
carefully enough either to the Indological analysis or to
the central argument, nor is the relevance of the Japanese
myth of Amaterasu or Freud's analysis of Schreber
immediately apparent. The reader has to work too hard
to find the path, but it is there: a pattern that tells the
persevering reader why it is that women fool men so
much more often than men fool women in these stories,
why the beheading of women has both different causes
and different results from the beheading of men, and
why men who become women face problems so different
from those encountered by women who become men.
The first few chapters pay at least some attention to
historical context (agenda B), but clearly the author's
heart is not in this enterprise, and the contextualization
becomes sketchier and sketchier and is jettisoned entirely
as the comparison spills over beyond India and Greece to
the world at large (more precisely, to Victorian England
and Hollywood). This broader range of texts then
prompts such theological and philosophical questions as
why immortals so often prefer mortal lovers and why
feet are so often mutilated in the course of the quest for
immortality. The trees do, finally, make a coherent
jungle of texts that dance in and out of an intricate and
finally persuasive pattern and even a conclusion: that
gender trumps culture, or, to put it differently, that
culture is the shadow of gender.
WendyO'Flaherty
formerlySOAS,UniversityofLondon

“Sharing the Difference”
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A CASE FOR MODESTY

Rediscovering
God with
Transcendental
Argument: A
Contemporary
Interpretation of
Monistic Kashmiri

Saiva Philosophy.
by David Peter
Lawrence. Albany:
SUNY Press,

1999.

Rediscovering God with
Transcendental Argument announces its ambitious task in
its introduction: "This book interprets the contemporary
significance of the Pratyabhijfa, ‘Recognition,” apologetics
for monistic Saivism of the Kashmiri thinkers Utpaladeva
(c. 900-950) and Abhinavagupta (c. 975-1025)." Rediscovering
God succeeds in offering the Western reader who is
interested in philosophy but may have no background
knowledge of the medieval debates in Kashmir a solid
base for understanding the Pratyabhijfia as a Cross-
Cultural philosophical text and its relationship with
monistic Saivism. As an apologetic itself, Rediscovering God
also draws important connections between Saivism and
the traditions of logocentric Christian and rationalist
secular Western philosophy but fails to engage adequately
with the contemporary philosophy it argues against or to
consider any contemporary issue.

Monistic Saivism arose out of a central cosmogonic
myth in which the deity Siva divides Himself from his
consort Sakti and then, "in sexual union emanates the
universe through Her." As the universe is identical with
Siva, Lawrence tells us that liberation "is nothing but the
realization of one's true self as Siva," which can come
about as a result of tantric practices such as sexual ritual,
visualization and meditation. Along with these practices,
the Saivas also created the Pratyabhijfa, a collection of
philosophical texts designed for Cross-Cultural debates.
For Lawrence, the most important accomplishment of the
Pratyabhijfa is in constructing a language that is
philosophical, acting on the "effort to formulate one's
views or arrive at new views about various issues in such
a manner that the views are explicitly justified by deeper
or universal criteria." In these medieval debates, the
Saivas posited a "single process of recognition by a
cosmic subject...[in] self-recognition of God/Siva"
against the Buddhist logicians' belief that each
experience is unique to itself, experienced by a subject
who remains content to a state of "impermanence"” where
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the "reality of cognition is the flux of experience." These
"skeptical" Buddhists become for Lawrence a foil of the

real contemporary problem - "skeptical” writers ranging
from Freud to Derrida.

Lawrence's book has its major strength in informing
the contemporary reader of the role that the Pratyabhijfia
played with monistic Saivism. It is indeed fascinating to
consider that because Saivism is founded upon a
mythology of unity and recognition and because the
Pratyabhijfia was designed around a language of
universally recognizable terms within Cross-Cultural
debates, the participation in these debates for the Saivass
was, therefore, both a matter of waging arguments
between their culture and others and "a conceptually
internalized form of tantric and yogic praxis, which fully
[elicited] the student's realization of identity with Siva."
Argument, like the performance of yoga or other
traditional ritualistic exercises, serves to confirm one's
beliefs. Whereas such a self-confirmation may be well
designed for religious or personal practice, Lawrence
gives us more than enough reason to be skeptical of it as
a foundation for a truly Cross-Cultural dialogue.

Lawrence's text aligns the Pratyabhijfia with Christian
logocentrism and modern writers such as Jurgen
Habermas and Bernard Lonergan, drawing worthy
correspondences between the Saiva apologetics and other
traditions. Lawrence would like for such a correspondence
to prove universality, as would Habermas and Lonergan.
As much as Rediscovering God announces itself as a text of
Cross-Cultural philosophy, it ultimately falls into a
problematic relationship with the question of how to
treat the unknowable. On the boundary of this text, and
perhaps of all the texts with which Lawrence would
align himself, is a "modesty" (which he cites favorably in
Derrida) that might have much greater implications than
mere "skepticism." However, his treatment of Derrida is,
in the end, that of a straw man in the contemporary fight
against Buddhist-type skepticism.

Certainly, no writer can be held responsible for all the
books available,and while the scope of Lawrence's
research is an immense collection of Eastern and Western
texts, there are some notable gaps. He refers to Freud,
Derrida and other "postmodernists" throughout his text
but does not substantially engage with their work.
Although he makes mention of universalizing scientific
criteria, Lawrence makes no mention of contemporary
science's attempts to account for unknowability nor does
he consider any actual contemporary issues such as
technology, gender or globalization. Unlike Susan
Handelman, whose 1982 The Slayers of Mosess explores
writings on the unknowable other which are sometimes
playful, sometimes frustrating, but always serious and
ultimately modest, Lawrence falls short of a deep
consideration of the value of critical or interpretational
modesty and all its potential implications.

Jeffrey Gore Columbia College
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MADE IN INDIA

Embroidering
Lives: Women'’s
Work and Skill in
the Lucknow .
Embroidery
Industry. by Claire
M. Wilkinson-
Weber.

Albany: SUNY

Press, 1999.

Chikan is a style of
embroidery associated with

WOMEN'S
HART ANT
FEILL LW
THH LELCLEGY

L EMEEBIDORY
INBUATRY

the North Indian city of Lucknow. Employing as many as
75 different stitches of varying difficulty, chikan can range
from very simple patterns on inexpensive clothing for the
mass-market to highly ornate designs found in expensive
textile goods for discerning and well-heeled customers,
created mainly for the domestic rather than export sector.
Chikan production in Lucknow and its environs is an
industry employing anywhere from tens of thousands to
hundreds of thousands of workers, according to
estimates gathered by the author.

This astute study thoughtfully explores differentiation
within the present-day chikan industry through each
phase of production. The construction of embroidered
goods (in which embroiderers of different skill levels
work in stages on pieces which are assembled into textile
products), their printing, tailoring, washing, and
distribution follow a trail of economic relationships
crossing occupations, socioeconomic classes, gender, and
self-interest of each member of this food chain.

A heavily feminized enterprise, it is an important
source of income for poor, predominantly Muslim and
increasingly village-based women employed in
piecework for the mass-market. While their handiwork is
often decried as shoddy in comparison to the output of
earlier generations of highly skilled male embroiderers,
the author suggests that today’s chikan is aimed at the
Indian equivalent of the K-Mart crowd, as opposed to the
more sophisticated consumers of luxury goods during
the apex of Muslim cultural influence in the Lucknow of
an earlier age. In order to meet the demands of chikan’s
mass-marketing, embroiderers must cater to a taste for
something evocative of Lucknow at a low price, for which
they receive meager compensation. Today’s rank-and-file
chikan embroiderer juggles the demands of family with
embroidery and works at home. Her observance of
purdah affords her limited visibility as a wage worker, let
alone as a skilled artisan.
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In addition to low-level embroiderers to whom
piecework is subcontracted, there are more skilled
artisans who might also be involved in the distribution of
chikan goods. Indeed, there is an elaborate industrial
infrastructure in which both men and women higher up
the chain participate and profit.

Aside from the private sector, government
organizations at the national and provincial levels, as
well as NGOs, have tried to raise the status of chikan
workers while excluding mahajans, those men and
women who are the business operatives of this industry.
Government sponsorship was meant to encourage
higher-quality production by creating a new artisanal
class through training centers. SEWA (Self~-Employed
Women’s Association) Lucknow, an NGO, works
exclusively with novice or low-level chikan embroiderers
for an upscale clientele’s appetite for ethnic chic. Unlike
the founding branch of SEWA in Ahmedabad, which
functions as a trade union and provider of banking, legal,
educational, and childcare services for its dues—paying
members, SEWA Lucknow does not work with women of
all occupations.

How successful have these efforts been at improving
the lot of low-level chikan embroiderers? The author
argues that both government and NGO efforts have not
empowered these women but joined, in effect, the ranks
of mahajans in the private sector. Rather than address the
iniquities of modern chikan production, well-intentioned
reformers continue to dictate the terms of production
without sufficient understanding of what matters to
chikan embroiderers.

A strength of this work is the author’s nuanced
explanation of gender and class in the lives of chikan
producers. Her clear and straightforward narrative style
is both appealing and conducive to stimulating her
readers to think about their own experience with
handicraft consumption. What is a handicraft? Just what
purpose does a handicraft serve and for whom? What
gives a handicraft its value? How does the consumer of a
handicraft regard the object’s manufacture and creator, if
at all? This reader, for example, found in her possession a
gift of a patchwork quilt which came in packing that
described the item as an American heirloom carefully
pieced by one woman using seven distinct stitches. On
the verso of this description appeared the phrase, "Made
in China."

Vaswati R. Sinha Lafayette College, Easton, PA

If you would like to learn more about the

FRIENDS OF SOUTH ASIA

South Asian Studies at Chicago, please contact
5848 S. University Ave, Kelly 311
Chicago, IL 60637
so-asian@uchicago.edu
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& communicating with at that time. | didn’t have a
& specific project in mind, I just knew that | was taking
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(0) couldn’t connect with them. | feel that that is a major
8 phenomenon. Here you have the poor who | don’t how

(0) they are surviving. And then you see such incredible

8 wealth. That was very disillusioning as well. Karachi is
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ENGLISH

“Shepherds™ by Sheheryar Hasnain
technical stuff. First of all, | was so happy to be back
there, | hadn’t gone back there for five years. So | was
actually just dying for the image of it. | had an idea
about documenting the MQM, the Mohajir Quami
Movement. You’'d always hear about what they would 5
do but you never got to see them as people. | thought it j
would be neat to do portraits of these guys who are :
assassins but are actually real people. During my MQM (“
phase, | was probably suicidal. | was going into these &
little settlements inside the city. These settlements are S
strongholds of different opposed factions of this group.
I would go out and check places | heard about in police ;)
reports. The aftermath. But then | got realistic. It was &
too dangerous. It was also a personal thing. It wasn’t so
much a documentary project but an attempt to capture
my relationship with Pakistan, my dark vision. Itis a
combination of leaving and coming back and seeing
things differently.
CM: | get a warm feeling in my heart when Ithink of
one of the most wonderful times I’ve ever spent in my
life. That’s a very different feeling that we have.
SH: I do agree about the warmth but | sometimes can’t &
get past the problems, like corruption. ¢
For me, the last two trips did not feel ~[cONt. next page
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(0) like going home. A big issue with my photography is advantages. | was received quite well for the most part ()ﬁ
8 the question of photographing women in Pakistan. It’s and | got a lot of attention. Whether a shopkeeper (f
(0) always been a major issue with me. | feel like it’s wants me to come and buy something or a family od
8 disrespectful to go and photograph a woman straight wants me to have tea with them, | often have doors :jg
(0) on. The only ones you see are from the back. And | open for me where they normally wouldn’t be. A ()j
8 even feel like that was a big thing. As a Pakistani man, gisaﬁvﬁhtage II<S thatl'lt;[leng':o photogr:aph whelre $§
& | didn’t want to break that kind of trust. nglish is spoken a little bit more, where people were
£ CM:lhavean advantageinthat. Ihaveagreatmemory somewhat educated, which means that people who |~ &
(Zsﬂ of when | was on a van that goes up the highway. And was photographing had an idea of my background and
8 westoppedforarestareaandallthewomenarebrought where | come from. That sort of affects what | was :g
& to one of the rooms. It’s sort of an inn where you can photographing. Sometimes there were people who 3
%%g freshen up. The women were pretty much fully didn’t know any English and let me take their photos ‘;:;%
(:; covered fromheadtotoeinthevan.Theysatintheir maybe because of this American tourist and who is she (jj
E\:) littlecorner anddidn’tsayanything.Butatthisreststop, and what is she doing here? If they knew English, it 2
(Zﬁ inthisroom, they sat across from me and another (rjna@e it i"ﬁ'ﬁ ea:e(; fbor mgtc_) takeha pf;OtO of them (%
© American, my friend Sue, and undid their dupattas. 0ing what they had been doing when | came upon 0
8 Theyjustkeptlaughing,lookingatusandgiggling. theg?é gftrhegr::gglltirfg?rghinaglzz tggnt,r:e\l\l/:#g:ﬂag;; a %
& They were very free once they unrobed. We couldn’t - ! 9N 0
8 really speak to them at all but we said, "hello" and barrier also dictated what I took a photo of. _ 2
@:) "how are you doing?" They laughed at our Urdu and SH: The presence of the photographer reall_y comes in 2
&) then laughed atour English, But women always DUt | wasn't focLsed on t a5 much. 1 was very focused [
& respondedtome.lgot"no-s"alot asfar astakin _ ’ _ C &
8 ph(?tos butlcouldr?avetakenthemiflhadspent?nore on the subject, | wasn’t focused on the relationship i’%
& timewith them, | probably could have taken their between the photographer and the subject. For ()
8 pictures, very comfortably and easily; and that is what example, that photo [part of the current exhibit) of the (g
% | plan to do when | go back. man selling the viewmasters and newspapers, was just %

a picture that | shot because it was the last photo on the &
roll. | was actually heading out of the market. | didn’t j
even notice while taking the picture but if you can read (;}

& SH: | think that it is an entire project but you know |
& cannot do it. | myself am very curious to see
photographs of women. I’'m not talking about the

8 models because that’s what all the "hip" photographs LkJ::ju y‘:ﬁ (ﬁn SEe tlhat E[Ee t”gws \,Ib\vafj atlr: about the . 2
E‘Z) in Pakistan are, but | would love to see photographs 1lings that took place that day. And elre akre plchgrﬁs g
(Zsﬂ taken of women in settings that are not totally artificial. of COrpses. Photographs I'ke_th's are Just lucky, | think. ()j
| And et ofcouseanly awomancan dobesau ) SSISPIPS SRS B meonan e b
(0) don’t have access to women’s spaces inside the house. st like to explore different parts 0]{ Karachi and ' ()j
8 Itis a totally different viewpoint. {ever time | V\Zuld 0 somevShere there WOL’J|d be g
(‘? CM: When 1 go back to Pakistan, | will d_o th_at project. somZturn that | hag never been tc; my entire life and | ;’g
8 So much of the year for me was spent adjusting to would just go there and in the most unlikely places (jﬁ

& living there and being there, but now | feel comfortable
& with Pakistan that | feel | could go back and make

% contact with women. Before going over there, | didn’t
& know what to expect, | had never been out of the States

E:) g?_frore. ! b?(;ely:l?d Ibeen OU]E 01; IE::har;]a.t hi if I would be able to find those places in Lahore. There &I
& - | would not Teef uncomfortable photographing my were certain streets | didn’t go down andtimes when | &5

‘\1\2 . . . &)
() mother or my sister, but | would hesitate with even my didn’tfeelcomfortablebeingbymyself,justwandering £
& cousins who I'm close to. You know when we were

Kid Id K d but f around. | didn’t go out alone very often. When | was &
& 101S, We could muck around, but once you are o a photographing,| generallyhadatleastoneotherperson &
&) certain age, when you are married with kids, that 2

with me all the time. It was probably different for you. s
&% status quo thing, the family respect thing happens. I'm P y y ¢

o . X SH: Yes, most of the time | was alone. Very rarely was &
(0) the youngest of the cousins. Next time | want to try to I with anyone. Having spent a lot of time outside, | was 2
E") do some family portraits. )

treated well but | just can’t imagine a woman doing 65

you find something or the other. Karachi is so huge but (j
you have to really dig in to concentrate on the layered o}
streets and untravelled streets. &
CM:That’sdefinitelyanadvantageforyou.ldon’tknow (,3

o
) - - - . %)
g d definitel hat althouah bei photography anywhere in Pakistan especially in the (g
% CM: | wou efinitely say that althou eing a ; 2
S . ) 2
& y say 9 9 north where it’s even more out of place. ()
2 i is a disad it also has i cont. next page| %5
& foreign woman is a disadvantage, it also has its : %)
& %
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2 The above graphic is borrowed with great respect from
4 Sukumar Ray’s AbolTabol title page.

5 The poem reproduced on the last page is from Ravana and
3 Other Poems, by Kishori Lal. Born in Muzaffargarh

5 (Pakistan) near the river Chenab known for romantic tales
of tragic love, Lal now lives in Delhi and writes poetry in
English, Urdu and Hindi.

SICM- I started a camera club at the school and took high & About Outreach... - _
school students on field trips. Boy did I shock my elite & Gopal Balachandran (SALC) and Bertie Kibreah (Music)
(:,j students. | took them to the old city and they did not likegg have joined South Asia Outreach. Balachandran is

that. You could see people passed out and some obvious & interested in religious nationalism. He is currently writing
drug use, but sometimes it was almost nothing and | was g2 0n communal riots in India. Kibreah is studying ethno-

& used to Chicago but some of my students were bothered. g musicology. His interests include music in Bengal, Sufi
SH: They probably hadn’t ever faced that kind of reality. §8 musics of North India and the tabla in Hindustani music.
(o) Photography for me is to depict a reality. A reality that is

unreal, piled up silver. A photograph is not reality. 2 Lastsummer,Outreachconductedtwoteacherworkshops.
& CM: But, | think it is that element of the unreal which & The first, a two-day seminar, was on Islam in South Asia
inspires emotional reactions. | was recording my reality, £ and America. Speakers included Richard Foltz (Columbia
(25) my isolated little American place inside Pakistan. My & University), Asad Husain (American Islamic College) and
f\:) inside was living at a school, associating with my ¢ Tasneema Ghazi (IQRA’ Foundation). Sixteen Chicago-

g; students who were from very wealthy families, ¢ areateachersfromprimaryandsecondaryschoolsattended.
(\:) extremely wealthy families. Whenever | went into the ® The second workshop, Asia in the Chicago Classroom, was
city, I drove past tent houses, which is what we called %2 conducted incollaborationwiththeEastAsiaCenterandin
them, people that didn’t have homes, and they would conjunction with the Graham School of General Studies.

8 move their houses around. You would see them for a few 2 Fifteen high school teachers of social studies, geography,
Weeks here and then they would move and another % history and other subjects participated in the month-long
group would come there, or maybe it was the same workshop.TopicsrangedfromhistoricalperceptionsofEast
& group coming back, I never knew. My inside was % and South Asia to incorporation of contemporary events
8 relating to all this equally because it was all new and 2 into highschoolcurriculums.Outreachis nowparticipating
gyequally interesting. For the most part, my students’ % in a three-day workshop organized by the Indo-American
8 families stayed locked inside their villas with their air & CenterandtheChicagoCultural Centerinconjunctionwith
gyconditioning. | knew that and was aware of that but the & India: A Celebration of Independence, 1947-1997, a traveling
8 more | photographed, the more | was drawn to the exhibition featuring over 250 photographs by 21 Indian

& people embracing where they lived. & and foreign photographers. Next summer, the workshop
_SH: It's very easy to get caught up in that, ‘let’s sitinside & will be a collaborative effort with other area centers. The
(0) in the air condltlonlng and have meanln_gful discussions’ % program will focus on the relationship between maps and
8 but the fact is that you're closed up and it takes 2 national identities. For more information, contact Outreach
&; something to break out of it. [t was a bit hard forme to ¢ ortheCPSTeachersAcademyforProfessionalDevelopment
gybreak out of it but when | returned to Pakistan the % at 1326 W. 14th Place, Chicago, IL 60608.

second time, |1 had more confidence and started looking 2

(0) at Karachi in a new way. There is no city like Karachi. It

Would have been easy to just stay back. At first, it was a

%5 toss-up whether to stay home or go out to experience

&) p y g p

Ek:) new things. But | decided on one particular avenue. For

\) ou it was a different way of deciding although we came &5

&Y y g g

to similar conclusions which is one of the similarities in

our photos. We came to similar decisions but we came to

EO) those decisions in different ways.

& Emily Bloch
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SHE CAME TO FETCH WATER

She came to fetch water Hurriedly she lifted the pitcher
| went on running the pump it lipped from her hands
she went on filling the pitcher and broke into pieces
My hand was on the handle like a shattered dream
but my eyes were focussed Sheran, and
on her beautiful round face did not look behind
Her hand was on the neck of the pitcher The laughter of the boys gradually died down
but her eyes were cast down but | stood there motionless,
looking for reflection of my face my hand still on the handle
in apuddle of water my eyes still following her
wondering when she will come again
We went on like that to fetch water
| running the pump Kishori Lal

She filling the pitcher

Suddenly, we heard some boys laughing
she was startled

like abird at the sound of abullet

like a deer at the barking of hounds
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Book Reviews

Mr Dimock Explores the Mysteries of
the East.

by Edward Cameron Dimock.

Chapel Hill, NC: Algonquin Books, 1999.

Mysteries fits somewhere within the categories of autobiography, travelogue, philosophy and humor. Loosely framed
within a discussion of The Laws of Manu, it is a delightful collection of Dimock’s observations gleaned from over 40 years of
traveling to India and interspersed with bits from scholarly accounts and Hindu tales. Some of the richness of the book lies
in the author’s ability to create vivid pictures of the people he meets, like the gilli-gilli man, and places, like the Grand
Hotel in Calcutta. His portrayal of the first rains of the monsoon leave a lasting impression. For those familiar with the
sights and sounds of India, Dimock’s musings inspire personal memories and streams of associations.

It is hard to keep a straight face while reading some of the passages, such as the one recounting a visit to the remains of
St. Francis Xavier in Goa, "...a small, wizened person 490 years young and, | am sorry to say, looking it." Similarly, it is
difficult not to feel stirred by Dimock’s experience while gazing into an elephant’s eye, "...most animals’ eyes register
generalized emotions...but Gopal’s eye showed intelligence, a sad wisdom, a kind of mild curiosity, and a knowing humor
that | have come to associate with older people who have seen a good deal of life and loved some of it and hated some of it
but don’t want to talk about any of it anymore. The elephant seemed very much, in fact, like my father."

Like fairy tales and myths, this book contains deep truths which may be disguised, as an ogre or a Deputy Collector from
Kichuinagar District, but which nonetheless lead to greater self-awareness. In case the reader has missed the point while
strolling down the author’s meandering memory lanes, Dimock subtitles his last chaper, “In which the author relaxes,
puts his feet up, and reflects on his wanderings." | did the same. | was prepared to like this book, but | didn’t expect to
learn so much about myself. Emily Bloch

Karishma ke Paramparaagat Aadhaar translated by Chitaranjan Dutt from

Sagdlhlr:]The Traditional Roots of Charisma by Lloyd I. Rudolph and Susanne Hoeber
udolph.

New Igelhi: Orient Longman, 1999.

Lloyd and Susanne Rudolph's book Gandhi :The Traditional Roots of Charisma it was part of a larger book entitled The
Modernity of Tradition and was published in 1967. In this book they argued that in India, modernization came about by
processes of adaptation and synthesis rather than outright rejection of tradition. Gandhi was analyzed as an example of
this process.

The title of the Hindi translation is a little strange. Charisma is translated as 'karishma'. The happy similarity of the
word sounds must have led the translator to this particular word choice but in Hindi its meaning is closer to ‘appealing.’
My confusion grew as | began reading the Hindi text and noticed that the translator was making an extreme effort to stay
close to the English original. Many long sentences which are acceptable in the high academic register of the Rudolph's
original English are torturous or even incomprehensible attempts at word-for-word translation.

One instance of this occurs right in the preface where the Rudolphs say "Gandhi, who describes himself in his
autobiography as descended from a caste of petty merchants..."(vii). Here the Rudolphs are trying to give an English
translation for the caste name 'baniya’ which is familiar to any Hindi speaker and was an important element of Gandhi's
identity. However, instead of using the common Hindi term, the translator approaches the sentence literally and translates
it word by word.

Throughout the book there is an unsettling and confusing usage of painfully literal attempts at word-for-word
translation which often miss the nuanced senses of the original sentances. As in American academic writing, the Hindi
translator invents new words and presses words into uses they do not usually have. Anyone who is educated enough to
read the academic Hindi used in this book could also read the English original and would be far better served by it.
Shreeyash Palshikar University of Chicago

The imagined readership for this translation is advanced students in Indian universities. The effort was to convey via
translation the concepts and language of a US version of humanistic social science. Our experience of the language of these
students is “Hinglish,” with most of the nouns in English and most of the verbs in Hindi. The idea was to try to reach out
further to students whose Hindi is better than their English. Hinglish may be a deplorable development but it cannot be
wished away.

Lloyd I. Rudolph University of Chicago
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Book Review
Rediscovering God with Transcendental Argument: A Contemporary Interpretation
of Monistic Kashmiri Saiva Philosophy
by David Peter Lawrence. Albany: SUNY Press, 1999.

Review of David Peter Lawrence's Rediscovering God with Transcendental

Argument: A Contemporary Interpretation of Monistic Kashmiri Saiva

Philosophy. Albany: State U of New York P, 1999. 306 pages.

By Jeffrey Gore

David Peter Lawrence's Rediscovering God with Transcendental Argument announces its ambitious task in its
introduction: "This book interprets the contemporary significance of the Pratyabhijfia, "Recognition," apologetics for
monistic Saivism of the Kashmiri thinkers Utpaladeva (c. 900-950) and Abhinavagupta (c. 975-1025)." Rediscovering God
succeeds in offering the Western reader who is interested in philosophy but may have no background knowledge of the
medieval debates in Kashmir a solid base for understanding the Pratyabhijfia as a Cross-Cultural philosophical text and
its relationship with monistic Saivism. As an apologetic itself, Rediscovering God also draws important connections
between Saivism and the traditions of logocentric Christian and rationalist secular Western philosophy.

Monistic Saivism arose out of a central cosmogonic myth in which the deity Siva divides Himself from his consort Sakti
and then, "in sexual union emanates the universe through Her. "As the universe is identical with Siva, Lawrence tells us
that liberation "is nothing but the realization of one's true self as Siva." Self-realization can come about as a result of
tantric practices such as sexual ritual, visualization and meditation. Along with creating such practices for their own
relationship with this myth, the Savists also engaged in Cross-Cultural debates, primarily with the Buddhists and the
Hindus. The Pratyabhijfia, then, is collection of philosophical texts designed for the inter-religious discussions of these
debates. For Lawrence, the most important accomplishment of the Pratyabhijfia is in constructing a language that is
philosophical, but acting on the "effort to formulate one's views or arrive at new views about various issues in such a
manner that the views are explicitly justified by deeper or universal criteria."

The most important of these medieval debates for Lawrence's own contemporary purpose is that between the Savists and
the Buddhist logicians. Experience for the individual under Saivism is "a single process of recognition by a cosmic
subject. It must accordingly be the self-recognition of God/Siva." For the Buddhists, on the other hand, each experience is
unique to itself and never part of a unified set of experiences; similarly the subject never becomes a wholly unified or
enduring self but remains content to a state of "impermanence” where "the reality of cognition is the flux of experience."
Lawrence's book has its major strength in informing the contemporary reader of the role that the Pratyabhijfia played
with monistic Saivism. It is indeed fascinating to consider that because Saivism, as a religious belief, is founded upon a
mythology of unity and recognition, and because the Pratyabhijfia was designed around a language of universally
recognizable terms within Cross-Cultural debates, that the participation in these debates for the Savists was, therefore,
both a matter of waging arguments between their culture and others and "a conceptually internalized form of tantric and
yogic praxis, which fully [elicited] the student's realization of identity with Siva." Thus, argument acts as a kind of yoga,
as "a way of experiencing God," and by arguing, like with the performance of yoga or other traditional ritualistic
practices, one confirms one's beliefs. And yet, whereas such a self-confirming practice may be well designed for religious
or personal life practice, Lawrence gives us more than enough reason to be skeptical of it as a foundation for a truly
Cross-Cultural dialogue.

Lawrence's text aligns the Pratyabhijfia with Christian logocentrism and modern writers such as Jirgen Habermas and
Bernard Lonergan. This he does in a matter that draws worthy correspondences between the Saivist apologetics and
other traditions. Lawrence would like for such a correspondence to prove universality, as would Habermas and
Lonergan. And yet, on the border of this text is an interesting problem. Rediscovering God announces itself, in the
tradition of the Pratyabhijfia, as a text of Cross-Cultural philosophy. Ultimately, it falls into a problematic relationship
with the question whether there is an unknowable, which may very well be a question that draws, as Lawrence's text
itself does, as much from religion as it does from philosophy. On the boundary of this text, and perhaps of all the texts
with which Lawrence would align himself, is a "modesty" that might have much greater implications than just mere
"relativism" or "skepticism." Whereas the scope of Lawrence's research is an immense collection of Eastern and Western
texts, he fails to mention Susan Handelman's 1982 The Slayers of Moses in which Handelman explores the boundary
between Jewish thought, Western logocentrism and the unknowable other in a sometimes playful, sometimes frustrating,
but always serious and ultimately modest examination. Certainly, no writer can be held responsible for all the books
available, and yet a deeper consideration of the value of critical or interpretational modesty, and all the potential
implications of this, might lead to a real Cross-Cultural dialogue for Lawrence and a text yet to come.












